
Canadian-Hungarian Film Festival

The input of Hungarian immigrants on Canadian film cannot be underestimated. Producers of Hungarian origin hold some of the highest positions in the Canadian film industry, and the list of directors is quite extensive as well . The films selected here show a broad range of styles and genres, including fiction, documentary, experimental, animation, and range from the commercial to the avant-garde. While offering a most fascinating portray of Canadian cinema at large, this selection of films demonstrate the richness and diversity of Hungarian immigrants’ contribution on Canadian film.
Curatorial Statement

The input of Hungarian immigrants on Canadian film cannot be underestimated. Producers of Hungarian origin hold some of the highest positions in the Canadian film industry.  For instance, Tom Perlmutter is presently the Government Film Commissioner and Chairman of the National Film Board of Canada.  Also, Robert Lantos, Laszlo Barna, Andras Hamori, John Kemeny are some of the most influential and powerful producers of this country for the last several decades.

In terms of directors, the list is quite extensive as well.  Not long after moving to Canada, I saw Grey Fox, Philip Borsos’ enigmatic first feature that instantly made him a celebrated filmmaker.  I was mesmerized by his sensitivity and creativity, as he revived and renewed the Western genre.  Years later, I had the chance to see his documentary, Nails, a short visual essay that had affected my artistic direction.

The first job I ever had in film was for director George Mihalka. Although I was just a production assistant, we developed a lasting relationship.  Years later I realized that he was a most prolific director, creating some of the biggest commercial success films and TV films in French and English.

In 1957, George Ungar, a 3 year-old refugee, was on the same boat to Canada that my cousin.  During my university years, I had a summer job working as an assistant editor on his most fascinating documentary film, The Champagne Safari. It took 16 years to make, and has gathered international acclaim for George.  The subject, Charles Bedaux, a a Fitzcarraldo-like French American millionaire and a quintessential capitalist was little-known to North-Americans, yet the Marxist-Leninist Evening School in Hungary had him in its curriculum. 

I met Thomas Vamos in my early days in Montreal, where he’d been living since the 60’s.  He has been the Director of Photography of some of the most celebrated French-Canadian films.  A humble master of his craft and a true friend, I only recently learned that he also worked as a director at the National Film Board.  He’s now a teacher and a photographer.

While I was working at the National Film Board, I had the fortune to meet the sharp-minded Albert Kish, a legendary editor and filmmaker, who has spent much of his career making documentaries. 

It was by coincidence that I attended a gallery performance by István Kántor.  I was taken by his extraordinary energy, intensity and audacity.  The next time I saw him was on a music clip that presented him as a revolutionary star.  Later, I saw him in the news, and I don’t mean the arts news but somewhere where living artists rarely make it.  Capturing the imagination, his action based performances often landed him in prison.  When he received the Governor General Award, one of the highest awards in Canada, the representative of the Queen had a lot of explaining to do.  When I discovered that he was also a filmmaker, his rawness, revolutionary spirit and command of the media impressed me.

I have also included films by the Winnipeg-native John Paizs, Toronto based video-artist Peter Horvath, and animator Peter Földes, all extraordinary in their unique way.

Although the list of Hungarian-Canadians directors presented in this program is not complete, the films selected here show a broad range of styles and genres, including fiction, documentary, experimental, animation, and range from the commercial to the avant-garde. While offering a most fascinating portray of Canadian cinema at large, this selection of films demonstrate the richness and diversity of Hungarian immigrants’ contribution on Canadian film.
Tamás Wormser 
FILMMAKERS

Phillip Borsos (1954-1995)

The son of a Hungarian sculptor and an English nurse, Borsos was born in Tasmania and moved to British Columbia as a kid. His documentary film Nails (1979), was nominated for an Academy Award. His feature film debut, The Grey Fox (1982), made when he was 27, received international acclaim and made him a protégé of Francis Ford Coppola. Other notable feature films of his include the surprisingly dark family-drama One Magic Christmas (1985); Bethune: The Making of a Hero (1990), starring Donald Sutherland, and the poetic wilderness adventure Far from Home: The Adventures of Yellow Dog (1995). Borsos died of leukemia 1995, at the age 41.
· Nails (1979, 13 mins, documentary, without words) from the blackmith at his forge to a moden nail mill, the film exposes the changing relationship with work and environment. 
· Grey Fox (1982, feature, English) After 33 years in prison, Bill Miner train robber is released into the 20th Century. A fascinating Canadian take on western genre with a "Gentleman Bandit," who'll steal your heart.
Peter Földes (1924 - 1977) 

Born in Budapest, Peter Foldes was trained as painter, but also worked as a director, writer, producer and animator. He lived mostly in Paris, but spent years in London and Montreal as well. His bleak subjects reflect the 1950s preoccupation with nuclear annihilation. His director’s credits include Plus vite (1965), Metadata (1971) that was the first computer animation film, Je. Tu. Elles. (1972), Rêve and Envisage (both 1977). He directed his Academy Award nominated Hunger (1974) at the NFB. He died in Paris in 1977.
· Hunger  (11 mins animation film, without words) A man eats, his appetite grows to gluttony, greed, and gratification of every desire.

Peter Horvath

Peter Horvath works in video, sound, photo and new media. His exhibitions include the Whitney Museum Of American Art‘s Artport, Museo Tamayo Arte Contemporáneo (Mexico), The Stuttgarter Filmwinter, FILE Electronic Language International Festival (Brazil), Videozone (Israel), the Musée national des beaux-arts du Québec, as well as venues in New York, Tokyo, London, and numerous net.art showings. He has received commissions from Rhizome.org of The New Museum in New York (2005) and Turbulence.org of the New Radio and Performing Arts in Boston (2004). 
· Boulevard (12 mins, 2007) is a visual collage of a woman in a convertible car with an emotive voice-over about obsession and love.
· Tenderly Yours (10 mins, 2005) Inspired by the French New Wave, a short film in a net art narrative about love, loss and memory.
Istvan Kantor
Also known as Monty Cantsin, Istvan Kantor is an action based media artist/subvertainer/producer, active in performance, robotics, mixed-media, installation, painting, sound, music, video and new media. Throughout the past three decades he has been arrested many times for his guerilla art interventions. He has made a large number of films and videos, and received the Telefilm Canada Award for Best Canadian Film and Video (1998), the Transmediale Award (2001) and the Governor’s General Award for Visual and Media Arts (2004). 
· Renegado (10min, 2008, experimental video, English) Kantor's surprising street action impacted with fire, blood and the police

· Accumulation (10min, 2000, experimental video, English) A historical landscape of Totalitaria in ruins

· Revolutionary Song (9min, 2005, music video, English) Kantor sings about his revolutionary conflict with his father concerning a haircut in 1966

· The Trinity Session(7.30min, 2001, experimental video, english)  Sex and technology are the main subjects of this very intense machine-action video

· Lebensraum/Lifespace (72min, 2004, experimental video, english)  Kantor's most remarkable masterpiece, a manifesto about the eternal struggle of survival

· The Blood of Many Filmmakers (27min, 2006, experimental video, english)  In this video Kantor's favorite subject Revolution gets resurrected and led by the ghosts of dead filmmakers

· (The Never Ending) OPERETTA (35min, 2008, experimental video, English)  Surrounded by his children and friends Kantor sings about his everyday struggle against gentrification

· Ubergespenst/Superspectre (73min, 2006, experimental video, English)  The spectre of Neoism appears again, this time on a bicycle in a mythological city searching for rebels to fight against the oppressive forces of the Rentagon

Albert Kish 

Born and educated in Hungary, Albert Kish immigrated to Canada in 1956. After working as a photographer and freelance filmmaker, he spent three years at the Canadian Broadcasting Corporation as a senior editor. In 1967, he joined the National Film Board (Montreal) for a long and distinguished career. He has directed and edited over 30 films, winning numerous awards, amongst them the Canadian Film Award (1971) for This is a Photograph. After retiring in 1997, Kish travelled extensively in Asia and Europe. He now resides in Toronto and his photographs are available through the Stephen Bulger Gallery.
· Notman’s World (1989, 29 mins, Documentary) William Notman was the appointed Photographer to Queen Victoria, also documented Canadian history with his camera. 

· Our Streets were paved with gold Montréal's St. Lawrence Boulevard--the Main-- was the heart of immigrant Canada, a little Europe, a street of many languages.

George Mihalka

George Mihalka’s films have achieved critical acclaim and record sales at the Canadian box office and his TV-series got top ratings. His many feature-films, series, mini-series, and international co-productions, made Mihalka as well known abroad as he is in Canada. His second feature, My Bloody Valentine, quickly became a cult classic.  His 1993 feature film: La Florida became an instant theatrical hit in Quebec, winning the prestigious Golden Reel Award. He is presently directing Halo, a youth comedy to be released in the fall of 2009.
· La Florida (1993, feature comedy, French with English subtitles) After facing too many Montreal winters, a Quebec's petite bourgeois family buys a motel in Florida. One of the most popular French-Canadian film.

· My Bloody Valentine (feature, English) a cult slasher-film about small mining town with a decades old folk tale surrounding a deranged murderer killing those who celebrate Valentine's Day. The legend turns out to be true when a group defies the killer's order and people start turning up dead.

John Paizs 

The Winnipeg native John Paizs became a celebrated independent filmmaker in the 1980’s. His Springtime in Greenland, a suburban satire is considered the first post-modern film in Canada. Crime Wave was hailed as the funniest Canadian film, and a milestone in our film industry. It has been presented from the Lincoln Center to the Pompidou Center. After this film, he retired from ultra-low-budget filmmaking, and works for TV, and teaches at the Canadian Film Center. 
· Crime Wave (feature-length, 1986) A young director working on "the greatest crime movie ever" can't quite figure out the middle of his story. The daughter of his landlord, excited to have a real "movie person" living over their garage, tries to help by putting him in touch with a man who wants to collaborate on a script—the strange "Dr. Jolly."
· Springtime in Greenland (25 mins, 1981) is a suburban satire cited as Canada’s first postmodern film.
George Ungar 

Originally trained as a visual artist, Ungar started his career as an animator. He worked as an animator on the Hollywood cult classic Heavy Metal (1981) and on the NFB production Paradise (1984), which was nominated for an Oscar©. His oil-painting film, THE WANDERER, was based on a story by Michel Trembay, and stylistically inspired by Hungarian painter Endre Szász, one of his teachers. THE CHAMPAGNE SAFARI, a feature-length documentary on industrialist, adventurer, playboy and alleged Nazi sympathizer, Charles Bedaux was a major hit around the world and garnered dozens of prestigious awards, including a Genie Award. Ungar is presently working on two films: Are You Sure You’re Doing the Wrong Thing?, a documentary on Canadian poetry, and The Prayer Book, his first live-action drama. 
· The Wanderer (11:20 mins, animation film in oil-paint, without words) A mesmerizing tale of supernatural power, temptation, greed and violence.

· Champagne Safari (94 mins, feature-length documentary) The "stranger-than-fiction" biography of Charles Bedaux (1886-1944), millionaire, inventor, explorer and world powerbroker, until the charge of treason (Citizen Kane meets Fitzcarraldo meets Oscar Schindler).

Thomas Vámos 

Thomas Vamos was born in Budapest, where he completed the Film and Theater University as a cinematographer. He worked with István Szabó and Péter Bacsó, and co-funded the Béla Balázs Studio, before moving to Montreal in 1965. He worked at the National Film Board for several years as a cinematographer and director. In 1984 he left the Board to become one of most popular cinematographer in the private sector of Quebec, winning three Gémeaux Awards. Since 2005, he has been teaching cinematography at university.
· The Plant (1983, 13 mins, live action and animation, wordless) A film about kindness, a fantasy about a man and his little plant that responds to his loving care with startling enthusiasm.

· The Juggler (1980, 12 mins) A juggler’s ball escapes and takes on magical properties as it draws us into a series of adventures.

Tamás Wormser 

Tamás Wormser was born and raised in Budapest, and lives in Canada since 1986. He has directed films in all genres, but mostly documentaries. Faces of the Hand, a poetic ode to the human hand, was broadcasted in over 40 countries and won several international awards. His fiction film The Ring is a costume art film based on a legend about Charlemagne. Step Up! follows a young disabled dancer and Touched by Water is a documentary on bathing traditions and water-rituals around the globe. His most recent production is Travelling Light, a road-doc on nomadic artists, explores the themes of creativity and freedom. 

· Travelling Light  (74 mins, 2008, Documentary) follows 5 nomadic artists on their quest to live life as an art form. Filmed in 11 countries, this road-documentary explores the relationship between creativity and travel. Crossing borders of all types, our roaming protagonists take on the world, providing tonic insight into contemporary life.
· Touched by Water  (45 mins, 2006, Documentary) dives into the lush world of bathing rituals, exploring the traditions of our bond with water. Filmed in 13 countries, it conveys our complex relationship with water, its sensual pleasure and spiritual renewal.

· Faces of the Hand (28 mins, 1996, Documentary) holds up the hand as a mirror to human nature, a visual journey though various cultures, exploring our ever-moving hands as they shape present and future.
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